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A DESIGN IN WINDOW DRAPERY. 



"'"'"_'"'," ' v "'"' HE accompanying design in window 
drapery is a new conception by Mr. 
C. J. Vieau, the accomplished in- 
terior decorator of the firm of C. J, 
Viean & Co., of 90? Broadway, New 
York. As the proportions of the sketch 
will indicate, the drapery design is 
intended for a room of very large 
dimensiens with a window of propor- 
tionate size. 

"In the decoration of a room 
suitable for such drapery," says Mr. 
Vieau, " we might have the walls decorated in a brocaded Louis 
XVI. silk in tones of fawn and cream. With such a material for 
the foundation of the decorative scheme I would adopt, I would 
construct my window drapery by having a plain colored fabric 
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in deep fawn for the overJrapery, arranging it as shown. Be- 
low this, and extending quite to the floor on either side are 
brocaded draperies of the same material as that used on the 
walls. The cornice is in mat gold, the design being in harmony 
with the Louis XVI. appointments of the room. The lace curtains 
would be in cream tones, with Marie Antoinette tracery, and 
the French drapery shade curtain would be of a cream tint. The 
carpet would be in solid tones of blue and cream, with a 37-ineh 
border surrounding same, with scroll work introducing tones of 
blue, cream, pink, green and so on. The frieze would be a tra- 
cery in hand-modeled relief of Louis XVI. scrolls, to harmonize 



with the border of the carpet, both of which would relieve the 
room of its monotony by introducing red, blue, green and other 
colors in well-regulated quantities in the design. The ceiling 
will have a large circular panel, surrounded by a frescoed border 
of festoons of Cupids and flowers in a variety of natural tones, the 
centre of the panel being in sky effects. On both ends of the 
ceiling there will be three panels, two outlying circular ones in 
each corner, and the middle one a panel in the Anglo-French 
style, all being of raised tracery and filled with Cupids and 
flowers, embracing the widest possible variety of low-toned 
colors. 

" For the upholstery we hdve a suite consisting of chairs and 
divan in the Louis XVI. style, covered with the same tapestry as 
the walls. In relief to these I would have a similar suite up- 
holstered in tapestry, and would add a gold Louis XVI. chair 
with an Aubusson seat. The apartment might also have a 
pedestal in white mahogany, whose capital and base would be 
covered with gilt. For portieres I would have a plain fabric, 
similar in color to the overdrapery on the windows, which might 
be decorated by embroidery in metals, consisting of festoons and 
garlands. Such a scheme of decoration would be at once 
extremely fashionable and in correct taste." 

The enterprising firm of C. J. Vieau & Co only began opera- 
tions on the first of January, and since that time they have 
secured a very liberal share of patronage, and the future success 
of the firm is assured. 




THE SHOP OF FAR-AWAY-MOSES. 
By Mes. S. B. Putjvam. 



jjJO visit an Oriental city without a 
stroll through its bazaars is hardly 
to realize that you are in the East, 
and is to lose a chance for acquaint- 
ance with the city's commercial life 
and interests. To visit Constanti- 
no p 1 e without repeated strolls 
through the Great Bazaar in Stam- 
boul, is to leave the city of the Sub- 
lime Porte with little knowledge of 
its resources in manufacture and 
commercial interchange. 
To visit the Stamboul Bazaar without a call at the shop of 
Far-Away-Moses is to lose a chance for examination of one of 
the most remarkable and interesting collections of things old 
and new, home-made and imported, of textile, embroidery, 
ceramic, leather, goldsmith's and lapidary's work, perfumery, 
etc., etc., to be found in the retail trade of modern times. And 
who, that has visited Constantinople within the present genera- 
tion, has failed to see or to hear something of Far-Away-Moses ? Not 
that this man is ubiquitous in the Turkish metropolis, for he 
now confines himself very closely to his present place of business ; 
but in earlier life he was a guide (or dragoman, as the Oriental 
guide valet (le place, courier, cicerone, et id genus omne prefers to 
have himself called); and in this capacity he became so well and 
so generally known that to have spent a week within sight of 
the domes and minarets of St. Sophia without some knowledge 
of this local celebrity and convenience, would be to confess one's 
self a badly-informed traveller. 

It must be said, however, that the most effectual introduc- 
tion of Far-Away-Moses to the notice of Americans, was that 
incomparable traveler, Mark Twain. At the period of the 
famous excursion known as The New Pilgrim's Progress, of 
which Mark Twain was a conspicuous member, Far-Away- 
Moses, then probably plain Moses, was pursuing his original 
calling, piloting to mosques, the old seraglio, and those of the 
Ottoman palaees not so jealously guarded from inquisitive eyes 
that they could not be unlocked with a golden key, and "se- 
ducing his clients," so the story runs, "into buying a ship-load 
of attar-of-roses, splendid Turkish vestments, and all manner 
of curious things that they can never have any use for." 

It is not told what might have been at that time the 
amount of this man's percentages on these multifarious com- 
missions, hut it is certain that in the course of time he changed 
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